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The birth and primacy of the written word
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Empires, courts and artistic patronage

[’Inauguration du Palais des Arits




Encounter with modernity: the birth of modern art

TYWWe owe everything to Egypt, and, first of all, the sense of greatness.
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Lhote, André. Traité de la figure, Paris 1950, p.125.
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the loss experienced by Egypt in contact with this academism and the

prodigious role it could have played in the artistic world if it had become
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